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St. Ignatius of Loyola and the Pilgrim Journey 

 Armed with the fervor of a radical religious conversion, St. Ignatius brought about, with toil and 

heroic acts of personal devotion, a new Society of Jesus, officially recognized in the year 1540.   He did 

so as a soldier bearing the sword of truth and the shield of virtue, but disguised as a poor beggar, taking 

three-days journeys without food or shoes, for example, to win spiritual battles.  On the heels of the 

Reformation, with the Catholic world of Europe in disrepair, he and his nine original companions rose to 

the challenge to assist in the help of souls in whatever way necessary.  After first wishing to live simply, 

in poverty in the Holy Land, but being denied, they enlisted themselves into the spiritual army of the 

Holy Father, directly under the command of the Vicar of Christ.  In their first years, Father Ignatius and 

his sons established numerous colleges, journeyed and explored all over the world to establish and 

operate missions, saved Germany, Poland, and other Northern Europeans from complete Protestant 

take-over, and helped to mend the Church through the Council of Trent.  Their propagation of the arts, 

education, sciences and truly Catholic culture was so heroic that one has to consider what kind of fire 

fueled their zeal, this unquenchable thirst for the salvation of souls?  And what may we gain as 

musicians, artists, and those who contribute to the Catholic Liturgy today in the New Evangelization, led 

by our own Jesuit Pope, as we look to the Ignatian “way of proceeding”?    



 (slide of IHS)  Pedro Arrupe, the 28th Superior General of the Society, addressing a group of 

Jesuit artists in 1972 said of his founder,  

“St. Ignatius, for all the vastness of his vision, was, in one sense, 
Shakespeare’s ideal of a poet: his eye ranged in fine frenzy from earth to 
heaven and from heaven back to earth, but everything therein had a local 
habitation and a name.  The habitation was the kingdom of Christ, and 
the name was one before which everything bowed in heaven, on earth, 
and under the earth:  the name of Our Lord and Savior, whom we had to 
know and love and serve in this life, and in whom we found our happiness 
in the next.  To everything else on earth, if it did not subserve this principle 
and foundation, we had to make ourselves indifferent.”1    

The life of St. Ignatius served as model for Jesuit Spirituality, a constant pilgrimage at the service 

of Christ the King, with eyes always set on the end goal of heaven.  (slide of Sucquet) Whatever toils, 

crosses, success or failure was seen in light of prudence, humility and dependence on God alone.   The 

relationship between man and Creator was an unending glance and exchange of love between the two.  

“The individual, through action and prayer, must keep God in sight.” 2 

 (slide of Pozzo ceiling) Even the impressive ceiling in the church of Sant’ Ignazio in Rome, the 

famous perspective painting by Jesuit lay brother Andrea Pozzo after 1685, shows the newly canonized 

Saint not seated in the glory of heaven, but on the journey to heaven.  What is celebrated in this 

amazing work, is the light of Christ dispersed through the heart of Ignatius to the four corners of the 

world.   What is at the heart of the missionary liturgy, according to Jesuit companions, is the Principal 

and Foundation of Creation itself: The Holy Name of Jesus.       

 

 

                                                             
1 Art and the Spirit of the Society of Jesus. An address to the Jesuit Institute of the Arts by Very Reverend Pedro 
Arrupe, General of the Society of Jesus.  Given at Mondragone, Frascati, Italy.  Sunday, June 16, 1972.  
2 Fig. 1, Boeius a Bolswert (c. 1580-1633), “Behold the end: Wither, on which side goest thou?” from Vita vitae 
aeternae, by Anoine Sucquet (Antwerp, 1630), pl. 1. Engraving, Bayerische Staatsbibliothek, Munich.  



Principle and Foundation 

 The best known work of St. Ignatius even during his own lifetime is the Spiritual Exercises, a set 

of detailed meditations on the Life of Christ, and a complete methodology of growing closer to Our Lord 

in prayer.  Ignatius and companions devoted much of their time giving these meditative retreats to 

clergy, patrons, lay men and women, and students.   Individual formation, detachment from the things 

of the world, and a sincere desire to “do for Christ” without reservation, was essential to the man who 

wished to join the Society.  At the very beginning of the Spiritual Exercises, St. Ignatius gives the true 

reason for man’s existence in the First Principle and Foundation: 

Man is created to praise, reverence, and serve God our Lord, and by this 
means to save his soul.  

The other things on the face of the earth are created for man to help him 
in attaining the end for which he is created. Hence, man is to make use of 
them in as far as they help him in the attainment of his end, and he must 
rid himself of them in as far as they prove a hindrance to him. Therefore, 
we must make ourselves indifferent to all created things, as far as we are 
allowed free choice and are not under any prohibition.  Consequently, as 
far as we are concerned, we should not prefer health to sickness, riches to 
poverty, honor to dishonor, a long life to a short life.  The same holds for 
all other things.  

Our one desire and choice should be what is more conducive to the end 
for which we are created. 

 

 All of the creatures of the world, the created things, are properly ordered to the Kingdom of God 

through the Incarnation of Jesus Christ, according to Ignatius.  Everything of the world, even sickness and 

sufferings, can be for the praise of God and for the good of man.   This exchange between that which the 

Lord gives to humanity, and that which humanity uses to serve the Lord can be summed up in the motto 

of the Society of Jesus, Ad majorem Dei gloriam inque hominum salutem, most often quoted with the 

letters ‘AMDG’.   Everything on the earth, nature, materials of wood, metal, instruments and sound, riches, 

poverty, and even honor and position can be properly ordered, formed, into something to “praise, 



reverence, and serve God our Lord”, and by this means give greater glory to God and work for the salvation 

of humanity.   That which is beautiful is not only a marvel of creation and reflection of the Creator, but is 

also a useful tool for giving glory back to the Creator, because they are created “for man to help him in 

attaining the end for which he is created.”  St. Ignatius writes, “love consists in a mutual sharing of 

goods…the lover gives and shares with the beloved what he possesses…and the beloved shares with the 

lover.”3   

 The whole of the human person, all of the human faculties, according to Ignatius, can be used to 

glorify God, and to assist the soul in prayer, creating spiritual fruits or “artwork” in the soul.  These include 

the intellect, the emotions, the memory, the imagination and the senses.  When viewing the Life of Christ 

with the eyes of the soul, like a painter, the meditation must not look over any detail.   The Scriptures in 

themselves are not so wonderful when just read, but by meditation, they are endless mysteries and one 

could never finish in their meditations.  In the Spiritual Exercises the senses are invoked to assist in the 

spiritual realm for greater fullness in the meditation.  For example, in the meditation on hell, St. Ignatius 

asks the exercitant to smell the foul smell of sulfur, to see the vastness of fires and all the souls enclosed, 

to hear the wailing, feel the flames and taste the bitterness of tears.  The reason for doing so is to, “beg 

for a deep sense of the pain which the lost souls suffer,”4 concluding in real action, “…that if because of 

my faults I forget the love of the eternal Lord, at least the fear of these punishments will keep me from 

falling into sin.”5  In contemplations of the Incarnation and the Nativity, and thereafter useful for all 

moments in the Life of Christ, St. Ignatius instructs, “it will be profitable with the aid of the imagination to 

apply the five senses to the subject matter… “. 

                                                             
3 Spiritual Exercises, ¶ 231 
4 Spiritual Exercieses, ¶ 65  
5 Ibid. 



Juan Alfonso de Polanco, Ignatius’s secretary, also reflects on the use of the senses in prayer, and 

puts it in this way: 

When, namely, the soul abandons itself to Christ in faith it receives back 
a faculty of spiritual vision through Christ, who is the uncreated Word, the 
reflection of the Father’s glory and the glimmer of eternal Light; thus 
Christ is its truth.  Through Christ, the incarnate Word who has imparted 
to us his teaching of salvation and perfection, the soul receives an ability 
to hear: and thus Christ is its way.  Through its longing for Christ, whom it 
desires to breathe in as the Word inviting us to the enjoyment of full 
union, it receives a spiritual sense of smell, so that it may walk in the 
fragrance of Christ’s ointments: and thus Christ is its life.  And finally, 
through the love which binds it to Christ the incarnate word, it receives 
straight from him, even during this earthly pilgrimage, a sense of taste 
which enables it to taste how sweet the Lord is.  And by embracing him in 
that pure love which transforms its very being, it receives a spiritual sense 
of touch.6 

 

 For Jesuits, art does not exist for art’s sake, but has a divine purpose.7  The art itself is a tool to 

bring about increased devotion and love for the Creator. The use of images and painting were very 

important to the Society of Jesus to communicate with various cultures in the new lands and cultures.  At 

the very beginning of the Society, St. Ignatius urged companion Jerome Nadal (1507-1580) to compile an 

illuminated Gospel.  Evangelicae Historiae Imagines was eventually published in Antwerp in 1593 and then 

copied and distributed in every mission land as a means to evangelize and teach native peoples who spoke 

other languages.   In 1630, Antoine Sucquet, author, said in introduction to the use of images in his Via 

vitae aeternae,  

“These images will be able to help everyone, since the mind is arid and 
dull; but it will especially help simpler folk to concentrate their attention 
and to meditate more usefully… The blessed Ignatius approved of just this 
when he wrote to Nadal that he should publish the Life of Christ 
represented by beautiful images, for the specific convenience of the 

                                                             
6 Smith, Jeffrey Chipps. Sensuous Worship p. 39. 
7 O’Malley, John, S.J. “pastoral pragmatism”.  Saint Ignatius and the Cultural Mission of the Society of Jesus. In The 
Jesuits and the Arts: 1540-1773. Saint Joseph University Press. 2005. pp. 6-7 



meditator.  Experience teaches us how true this is; and the Holy Church, 
which makes considerable use of images, confirms this by its authority.”8 

  

And so beauty and art, like all the creatures or “created things” in the Principle and Foundation, have a 

two-fold purpose – to glorify God, and to save humanity.   Ad majorem Dei gloriam utque hominem 

salutem.  This closely resembles the purpose of sacred music stated in Sacrosanctum Concilium in 

paragraph 112: “which is the glory of God and the sanctification of the faithful.”   St. Ignatius and 

companions had a deep appreciation for music and the arts.  According to his biographer Goncalves de 

Camara, St. Ignatius seemed “totally transported out of himself” when listening to sacred music.9   Further, 

he asked his friend Andre des Preux, first superior of the German College in Rome, to come and play the 

clavichord for him when he felt, “out of sorts” (in Portuguese, “fastio”), and this helped him.   As the 

Society developed, the Jesuits adapted to the needs of cultures and were successful in conversing with 

diverse peoples.  The arts proved to be the most effective means of communication in many cases, 

because as they found, music and art communicate unitive and creative dimensions of the soul where, 

throughout every culture and in every age, human communication fails.   As General Arrupe said to the 

Jesuit artists, “You are the fortunate ones.  You speak and all listen, all understand… Heart speaks to heart 

in mysterious ways, and it is the artist who holds the key to the mystery.”10 

  

Art and the Magis, A Pragmatic Expression 

 St. Francis Borgia (1510-1572), from noble upbringing, became the third Superior General of the 

Society.  He was an accomplished musician and composer, whose Mass was sung in Spain, and “after some 

                                                             
8 Sucquet, Antoine. Via vitae aeternae.  (Antwerp 1630) As quoted in Sensuous Worship, p. 39.  
9 Aruppe, Pedro. Art and the Spirit of the Society of Jesus. 
10 Art and the Spirit of the Society of Jesus.  1972. 



modest revision” was published by Orlando di Lasso under his own name.   Giovanni Tristano, a widower 

and architect, joined the Society after St. Igantius devoted much prayer and penance for him to do so in 

1555.  He was enlisted as the guiding architect for all the building projects of the Jesuits until his death in 

1575.   The two of these men worked with Cardinal Farnese for the construction of the Church of the 

Gesu, whose final plan began in 1568.  After a fall-out with the Farnese family architect Vignola in 1571, 

Tristano arguably contributed many of the final and monumental features of the building.  After his death 

in 1575, architect Giacoma della Porta and others completed the building.   Years later, upon the 

construction of the novitiate building in Rome, Sant’Andrea al Quirinale, the Superior General Olivia 

wrote,  

“This house is in a healthy location, attractive, large and adapted to our 
needs, yet it is otherwise deprived of ornamentation…I speak of the 
domiciles that are meant for us and not for Christ.  These are solely 
dedicated to God, and thus we cannot in any way, with respect to either 
the majesty of the structure or the richness of the interior, come close to 
the infinite merit of the Trinity.  For the churches, therefore, both our 
Father Ignatius and we, his followers, attempt to emulate the grandeur 
of the eternal Omnipotence with ornaments of the greatest glory we can 
produce.”11 

   The Jesuits were both pragmatic and magnanimous in their endeavors.  St. Ignatius was a flexible 

leader, who spent the majority of his life after the founding in Rome writing letters to all the missionaries.  

He would often give his advice, but then quickly add, “unless you think some other course would be more 

effective.” 12 Because of this, the Jesuits adapted to situations and cultures, and produced for each 

circumstance the result that was necessary for the help of souls.   But the one characteristic consistent 

throughout their missions was the notion of magis, a term closely connected to AMDG, meaning “the 

more” or “greater”, that sense of heroicism in doing for the greatest glory of God possible.  Because the 

Jesuits believed themselves as Soldiers in the battle of the Kingdom between the Two Standards, that of 

                                                             
11 O’Malley, John W., SJ, Bailey, Gauvin Alexander., Harris, Steven J., and Kennedy, T. Frank, SJ.  The Jesuits: 
Cultures, Sciences, and the Arts, 1540-1773. Toronto.  University of Toronto Press, 1999.  
12 O’Malley, John. W., SJ.  Saint Ignatius and the Cultural Mission of the Society of Jesus 



Christ and that of Satan, all their decisions held great significance, and thus their actions were often bold, 

quick and big.  By the time of Ignatius’ death in 1556, the Jesuits already had 33 colleges on three 

continents, and this number grew to over 200 in their first century.   No order saw more martyrs, and in 

the years up to their suppression in 1773, they claim 41 Saints and 285 Blesseds.  Their achievements and 

advances in sciences and nearly every academic field, and of exploration was unprecedented.   The Jesuit 

Doctors of the Church Robert Bellermine and Peter Canisius spear-headed the Counter-Reformation and 

produced Catechisms that formed centuries of Catholicism in Germany and elsewhere.   

  Though they themselves did not sing the Divine Office in common, they employed the best 

musicians of their time to instruct their students and serve at their Churches. The first generation of Jesuits 

maintained that their primary roles were the ministries of the Sacrament of Confession, preaching, and 

works of mercy to the poor.  Nadal gave express commentary on the Constitutions and the reasoning for 

limiting the Jesuits’ involvement in sung liturgies, saying that they could be celebrated, on the condition 

that a sufficient number of priests “are not lacking for hearing confessions, preaching sermons, delivering 

lectures, and for all the other ministries that are proper to the Society.  The ministries are never to be 

omitted for the sake of sung liturgies.”  It is good to recall the common practice at the time in which they 

lived and operated, that preaching during Mass was mostly reserved for Advent and Lent, which the 

Jesuits sought to overcome.   Also, there remained in this Tridentine era, a number of priests of other 

orders that could devote the time to prepare a sung Mass.  Finding elaborate liturgies, as we know from 

music history, was not difficult to do in the time immediately prior to Trent, as one of the stipulations of 

that council was to do away with unnecessary sequences and tropes, and affirmed that polyphony be 

modeled in a textually-clear way, like that of Palestrina.   Yet, adapting to their High Renaissance 

surroundings, the Jesuits soon adopted the practice of employing maestri di capella and training students 

in music, which became integral to the Society’s educational practice in Europe.  None other than Tomas 

Luis de Victoria, Giovanni Palestrina, and Giacomo Carissimi served among the teachers of music at the 



Jesuit colleges in Rome.  Students trained in these schools included Alessandro Scarlatti, and the 

Germanicum propelled in general the work of the cantata, oratorio, and early Italian opera.  In 1622, for 

the celebration of the canonization of Ss. Igantius and Francis Xavier, an opera was performed at the 

Collegio Romano – the Apotheosis sive consecration SS. Ignatii et Francisci Xaverii by Hieronymous 

Kapsberger (c.1580-1651), with a text composed by Father Orazio Grassi, S.J., also the architect for the 

church of Sant’Ignazio, and stands as a notable contribution to the development of opera.13  Scientists 

such as Father Athanasius Kircher, S.J. applied the principles of number theory to musical compositions 

for any language.  By the end of the 16th century, Jesuit colleges were important centers for music not 

only in Rome but also in Munich, Graz, Vienna, and Prague.  Like the Mother Church of the Jesuits in Rome, 

their work stood in prominent places in all artistic fields.  The universal, international exchange that took 

place between them allowed for unique advances in missionary work, and among the best examples of 

these are the missions of Spanish America.    

 

The Reductions: “…The Service of the Divine Worship…” 

 The story of the Reductions, the Jesuit missions of Paraguay and surrounding areas, is one that 

truly gives hope for our current situation as musicians or other artists in the jungle of our post-Christian 

world.  Formed in a time of political strife between the Spanish and the Portuguese, and in danger of the 

“Paulistas”, slave-capturing Spaniards from Sao Paulo, who, for the most part, conquered the Amerindians 

for purposes of wealth, the Jesuits brought not only salvation but peace to many natives.  The Jesuits 

stood in stark contrast to other Europeans, building entire protective societies for the natives through a 

complex system of self-sustaining economic villages complete with education, trades, government, and 

of course, remarkable Catholic Faith and devotion.   For over 200 years, the missions prospered and for 

                                                             
13 Kennedy, T. Frank, SJ. Candide and a Boat, from The Jesuits: Cultures, Science and the Arts 1540-1773. 



the most part, protected the Guarani natives from capture and slave-labor.  Because of the remote 

locations of these missions, they were autonomous from development in other parts of colonization.  The 

Christian culture that flourished during this time is one that, as research proves more and more over time, 

was of great artistic beauty.  Unfortunately, so much was lost of the buildings, art, and musical scores 

because of the turmoil after the Jesuit suppression in 1773, yet enough remains through recent 

discoveries and new musicological interest that we can catch a glimpse of what life may have been like 

for the “Guarani Baroque”. 

 There were many Jesuits who volunteered to mission in Spanish America.  But of the 14,000 that 

offered to come, only 1,000 were selected.   The diversity and artistic training of men chosen for this 

particular mission is notable, “The Jesuit lay brothers who were the architects, sculptors, painters, and 

silversmiths in the Society’s many enterprises there came from Italy, Germany, Bohemia, France, Flanders, 

Hungary, and Holland as well as from Spain and Portugal.  Since these men interacted with one another, 

their diversity was a factor in the development of what came to be a distinctive style or group of styles.”14  

The Jesuits established not only houses, and a Church, but also workshops in every mission.  The trades 

that were taught to the Guarani included metalwork, carving, sculpting, making of musical instruments, 

painting, masonry, tile-making and served the production of “precious statues and magnificent altars”, 

but also the Churches themselves. 15   

 The Jesuits did not originally intend to have permanent appointments in Spanish America, but 

rather to minister to the natives and assist the poor, as St. Peter Claver did for the negro slaves.  The 

reductions began by accepting a responsibility for the pastoral care of a village named Juli, between Bolivia 

                                                             
14 Guierrez and Vinuales.  The Artistic and Architetural Legacy of the Jesuits in Spanish America.  In  The Jesuits and 
the Arts 1540-1773. 
15 The principle architects for the missions were three Italian Jesuit brothers, Giovanni Andrea Bianchi (1675-1740), 
Giuseppe Brasanelli (1659-1728) and Gianbattista Primoli (1673-1747). 



and Peru, “where they thought they could establish a seminary for languages.”16  However, their success 

in economic prosperity and protection for the rights of the Indians in this place won approval by the 

Viceroyalty, and thus began the first of the 30 permanent missions known as “Reductions”.   One of the 

pioneer missioners, Father Ruiz de Montoya, spoke of the Reductions as “gatherings of Indians and Indian 

villages into larger towns and into political and humane societies.”17 Jesuit historian Father Clement 

McNaspy served as consultant for the 1986 movie “The Mission”, and wrote in the book The Lost Cities of 

Paraguay: “The Jesuits realized that the only way for the Indians to enjoy freedom and dignity in a world 

of colonialism would be to have their own separate communities.  Here they could live and work for 

themselves, semi-autonomously, while owning fealty and paying taxes to the Crown.”18 St. Roque 

Gonzalez (1576-1628) founded several Reductions because of his desire to work for justice for the 

Guarani.  He writes, “We work for justice.  The Indians need to be freed from the slavery and harsh 

personal servitude in which they now exist.”  The Reductions grew in prosperity as villages, complete with 

their own farms and ranches.  They started schools and built the houses and a provisional Church, found 

always on the prominent location at the top of the public square. (explain the slide layout of Reductions 

village).  

  In addition to the beautiful artwork that was crafted to glorify the Churches in these Paraguay 

missions, music played a central role.  As was custom in their catechesis in Europe and in other missions, 

the Jesuits used music as a means to teach the Faith, singing the Catechism, but here in the Reductions, 

music was given a new significance as a way to serve the Holy Liturgy.  

                                                             
16 Artistic Legacy p. 272 
17 McNaspy, Lost Cities of Paraguay p. 9 
18 Lost Cities p. 24    



 The missioners established schools of music and quickly realized the natives’ particular 

responsiveness to instruments and singing.19  Music as a central component to the beauty and success of 

the Reductions began with the arrival of Father Anton Sepp, an Austrian, in 1691.  Born on November 22, 

the feast of St. Cecilia, 1655, he grew up as a singer in the Vienna boys choir.  He established in Yepeyu a 

center for musical instrument making, and also the primary school for training Guarani boys in music.  He 

is credited as establishing the harp as the national instrument of Paraguay, and writes, “My greatest 

recreation is practicing the harp half an hour every day.”  Sepp also constructed the first pipe organ with 

pedal in Latin America.   Other Jesuits of the time observed, “Father Sepp wants an organ in every church.  

He himself is manufacturing pedal keyboards, organ stops and he is very satisfied of the success of this 

initiative.”  Another later wrote, “Father Sepp introduced to Yapeyu harps, trumpets, trombones, 

bagpipes and the organ.  He also introduced a new tonality (Tonsatz) and was praised and became famous 

for his music teaching.  At the same time he followed the manufacturing of any kind of musical 

instrument.”20 Father Sepp must have been a diversified and talented improviser in many fields, as he 

translated many works into German and felt at home in the Guarani language, in addition to helping in 

areas of cotton and wine industry, corn, mate, and adobe building.  His last words give tribute to the kind 

of zeal that fired his life’s endeavors, “I believe that in all my work of whatever sort, I have had no other 

motive than the love of God.”   

 The other well-known musician and composer for the missions is Domenico Zipoli, a former 

organist for the Church of the Gesu in Rome.  Leaving a successful career in music, he joined the Society 

and traveled to South America to serve the missions.   While completing his training, he served as organist 

in Buenas Aires and then in Cordoba, Argentina.  But unfortunately he died of consumption while awaiting 

                                                             
19 Father Pedro Comental (1595-1665) founded the first music school in the area, but the first major achievements 
in music for the Guarani were from Belgium Father Juan Vasseau (aka Vasco, 1584-1623) and French Father Luis 
Berger (1588-1639).   
20 Szaran, Luis.  The Music in the Jesuitic Reductions in the Ancient Province of Paraguay.  
www.zipoli.it/storia2en.html.   

http://www.zipoli.it/storia2en.html


the arrival of a bishop so that he may be ordained a priest.  Though he himself was never able to go to the 

Reductions, his musical compositions were sent and performed throughout them.  A recent discovery of 

his works in Bolivia prove that he was a prolific composer of both vocal sacred and instrumental music.   

His Misa a San Ignacio is one that demonstrates both the craft of the Italian Baroque in which he was 

brought up as a musician, but also the adaptability for the work of the Guarani missions.  (show score).  It 

is scored for violins and continuo, but certainly other instruments may and were added according to 

ability.  The choral parts, presumably sung by the young boys of the missions, are not difficult, but then 

there are melismatic ornamented sections for three soloists.  The versatility that this allows for a modern 

parish, having a manageable three-part choral part, with the strength of the work into solo singers and 

instruments, allows for this work to be performed by virtually any group.  Some of the other well-known 

surviving works of Zipoli’s Mission Music are for instruments alone.  These demonstrate music’s role in 

the training and education of the Guarani people, but also the instrument’s delectable embellishment of 

the liturgy with pieces for the Elevation, at the Offertory, and so on.   

  Zipoli also wrote an opera on the life of St. Ignatius, which was performed in the Reductions in 

both Latin and the Guarani language.  Musical composition outside the liturgy included many works in the 

native language, likely for the aide of catechesis, but also out of respect for their culture.   Depicting the 

harmony in the melding of cultures, one could say the raising up of the best of the Guarani native culture 

to the Glory of God, is the exterior decoration of the church on the Trinidad mission.  As McNaspy 

describes, “All the walls of the church were constructed of sandstone, carefully hewn.  The capitals of 

columns and pilasters are in composite style, with original leaves and flowers suggesting Guarani 

inspiration.  Although the architrave is unadorned, one’s attention is immediately captured by a frieze 

virtually alive with angels playing musical instruments of the period, among them the Paraguayan harp.”    

Yet, the decoration outside the building of the Church is less impressive than the beauty of what 

transpired within its walls.  According to Bishop Joseph Peralta, visiting from Buenas Aires in 1743, the 



beauty of the Liturgy was on par with the highest Cathedrals in Europe.  He writes, “…to see churches, the 

service of the Divine Worship, the piety in prayers, the dexterity in singing, the tidiness and ornateness of 

the altars, the respect and magnificence with which the Blessed Sacrament is served, caused in me on the 

one hand an inexplicable tenderness, but on the other hand shameful confusion, noticing such a big 

difference between some pueblos that have just left pagan barbarity, and the other ones – old Christians, 

who should go and learn from the former ones to venerate and to serve.”     

 And so the rightful question for us is, why did the Jesuits bother to form orchestras, carve 

sculptures and build altars in the jungle for a pagan people?   Why were so many artists and artisans sent 

to these foreign lands?   The answer may lie, again, in the Spiritual Exercises: “love ought to manifest itself 

in deeds rather than in words…love consists in a mutual sharing of goods, for example, the lover gives and 

shares with the beloved what he possesses, or something of that which he has or is able to give…hence, 

if one has knowledge, he shares it with the one who does not possess it; and so also if one has honors, or 

riches.”   What the Jesuits desired to share with the Guarini and all the people to whom they ministered 

in those explosive years of the Society, was salvation.   For the entire purpose of creation is “to praise, 

reverence, and serve God our Lord, and by this means to save his soul.”  Father Muzio Vitelleschi, general 

of the Jesuits in Rome, sent an artist lute strings which he had requested, and wrote to him, “It pleases 

me greatly that you might be so busy in San Ignacio teaching the Indians to paint and play instruments to 

win them by these means and to dispose them that it might make them Christians.”21  

 The Jesuits were responsible for a renewal of Marian Sodalities and Devotions in Rome, and the 

most significant is the Salus Populi Romani at Santa Maria Maggiore, which was copied by Jesuit artists 

and taken to every mission land.   It was said to have been painted by St. Luke on a table top that Our Lord 

had built with his own hands, and many miracles have been attributed to the veneration of the image 

                                                             
21 McNaspy, Clemente. “Estado Musical de las Reducciones”. Folia Historica de Nordeste. S.l. : Instituto de Historia, 
1984.  139-144 



throughout the centuries.  When I visited the Borghese Chapel and was able to see the image for myself 

this summer for the first time, what struck me most was the frame.  Truly a Baroque creation, the frame 

surrounding the image is so ornate and large, bringing in not only one or two sets of frame structure, held 

up by gold figures of angels, but columns, pediments and tympanum around what is in comparison a small 

dark colorless old image.  But the richness of the frame does not exist to outshine that which is within, 

rather it seeks to draw the soul vested in human nature, through the natural means of beauty to the Heart 

of the Image, which is the devotion to Our Lady and the Son she holds, the Salvation of the Gentiles, Salus 

Populi Romani.   Salvation is at the center, just as the Cross is at the center of the Holy Mass, and Salvation 

is the Beauty which we behold.   Beauty is at the Heart of the Mission.    

 

Conclusion 

 From the Guarani Baroque to the works of the Jesuits in all the lands, we see the fruition of St. 

Igantius’s Principle and Foundation; and the main characteristic of this zeal and fire Ad majorem Dei 

gloriam utque hominum salutem is holy indifference to the will of God in their actions.   Being able, as St. 

Ignatius was, to laud whatever method was better, the Jesuits learned a skill of improvisation that proved 

successful in the varying cultures and situations in which they worked.   Furthermore, this indifference to 

be at the service of God, disposed them to carry about the actions of the Liturgy in a clear, simple and 

obedient way.  They did not seek to embellish the Liturgy for the sake of personal gain or in one manner 

only, but extracting the very best from the cultures where they missioned, they were able to promote 

beauty and sincere sanctity.   These Ignatian ideals and spirituality can encourage a priest today to simply 

and humbly do what the Church asks in the rubrics of the Mass without addition or personal preference.   

Perhaps thoughtful consideration would be if it is prudent to celebrate a sung or low Mass, not choosing 

which degrees of Sacrosanctum Concilium to ignore or follow in the new Mass, for example.  If a sung 



Mass is chosen, as the document suggests for Sundays and Feasts, then the hiring of musicians and 

training of students in seminaries to sing the Mass would be obvious steps to simply fulfill what the Church 

asks.   A poverty of spirit necessary to the service of Divine Worship is best summarized by realizing “our 

one desire and choice should be what is more conducive to the end for which we are created.”   At the 

very end of the Spiritual Exercises St. Ignatius provides some “Rules for Thinking with the Church”.   Among 

these are, “we must put aside all judgment of our own, and keep the mind ever ready and prompt to obey 

in all things the true Spouse of Christ our Lord, our holy Mother, the hierarchical Church,” soon followed 

by, “we ought to praise the frequent hearing of Mass, the singing of hymns, psalmody, and long prayers 

whether in the church or outside.” 

 In studying the Jesuits in their early works as missionaries, one sees that perhaps their greatest 

accomplishment was giving the people a sense of true devotion.  If we think, as St. Ignatius suggests, with 

the mind of the Church, we can hear in recent events a genuine need to reexamine what indeed is the 

purpose of beauty.  On his return this summer from Poland and World Youth Day pilgrimage, Archbishop 

Alexander Sample, hailed for conveying strong leadership in the area of Sacred Music and the Liturgy, 

wrote in his diocesan newspaper: “We are living in troubling and perilous times.  One has the sense that 

something profound and important is happening.  We must rediscover the heart of God, which is a heart 

of mercy revealed in the passion, death and resurrection of his Son, Jesus.”  Though Pope Francis as Our 

Jesuit Pope comes in stark contrast to the liturgically adept Pope Benedict XVI, he has brought to the 

public eye the need for acts of mercy and to be again, a missionary church for the poor.  We must renew 

the Apostolic zeal for the salvation of souls through whatever means we are given.  Without preference 

for things of the world, locations, resources, or even honors, servants of the Holy Liturgy can focus on 

what is at the Heart of the missionary Liturgy and recall the words of Pope Emeritus Benedict XVI, when 

he broke a long silence this past spring to say, “The missionaries of the 16th century were convinced that 

the unbaptized person is lost forever. After the [Second Vatican] Council, this conviction was definitely 



abandoned. The result was a two-sided, deep crisis. Without this attentiveness to the salvation, the Faith 

loses its foundation.”  Beauty, like the love it emmulates, cuts like a sword to the heart of the human 

person, awakening the human senses to the order of the Divine.  Knowing its communitive abilities, 

musicians, artists and artisans can utilize the materials of creation, order them, and effect change for the 

work of salvation.  Rather than thinking of the work of beauty as a side-effect, a nicety, or a trivial extra 

to the Holy Liturgy, proponents of sacred art can, like Soldiers for the Kingdom, work for the greater Glory 

of God and the salvation of the people.  As missionaries in the Holy Liturgy, let us arm ourselves with the 

Beauty of Truth:  IHS, the Holy Name of Jesus.    
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